


Our subject I
This paper presents the Luxembourg City 
History Museum (Musée d’histoire de la Ville de 
Luxembourg) which is a cultural, educational 
and scientific innovation in the city and country 
which host it. 

As we will see below, it operates in the context 
of a wide-ranging interdisciplinary approach to 
the study of city and society. The paper 
coincidences with the first ten years of the 
museum’s operations.



Our subject II
The paper also provides information on 
the concept and history of city as it is 
used in Luxembourg in the special 
magazine ‘L’Effet du Luxembourg’.

Over its five years in print, this magazine 
has, in some part, had objectives similar 
to those of the Museum. 

In other words it has sought to raise 
interdisciplinary questions about the 
history of the city and cities in general.



[1] Luxembourg: City or         
Nation? 

[2] The Luxembourg City 
History Museum

[3] The phenomenon of the 
Luxembourgian eutopia 
and its results 

OUR PRESENTATION



In the spring of 2001 
a beautiful but 
challenging 
monument was 
revealed at the most 
central point in the 
city of Luxembourg. 
The female figure it 
depicted was situated 
atop an obelisk and 
was clearly pregnant.



Τhe work created by the Croatian 

sculptress, Sanja Ivekovic, was in 
reality a copy of the ‘Golden Woman’ 
(Gëlle Fra) which stood nearby and 
which is the symbol of independence, 
resistance and the national identity of 
the people of Luxembourg. 

Τhis ironic juxtaposition, operating on 

many levels, provoked intense 
reactions to the work even going so far 
as requests for removal of the second 
monument. 

Τhe reason? Was it that it brutally 

damaged the image of the city, the 
capital of the Grand Duchy, or because 
it harmed the country from a national 
viewpoint?   



The coincidence between the name of the country 

(Luxembourg, Grand Duchy of Luxembourg) and the 
name of the city (Luxembourg, the city of Luxembourg) 
–which is no coincidence at all really– may well be a 
matter of concern for historians of the city. 

Not of course in relation to the specific coincidence, but 
as to the extent to which there is a national (state) 
history which does not derive from the history of the 
people of a single / individual city and the relations 
between those people. 

It could claim a leading place in the history of the city 
compared to general history which is usually presented 
as the history of a nation and/or state. 

If national and/or state history is political, should it not 
then bear a close resemblance to the essence of what 
‘polis’ once meant for the Western world?; 



Luxembourg and the City 
History Museum are ideal for 
reflections on matters such as 
those cited above. 

To mark 150 years of 
independence (1839 – 1989), 
reviewing its national history, 
Luxembourg hosted an 
exhibition to celebrate that 
anniversary boldly entitled 
1839-1989: From State to 
Nation. 

There was no mention of the 
city. Just like in the case of the 
Gëlle Fra monument...  



The city of Luxembourg is to be 
found everywhere in the texts 
accompanying the exhibits in the 
exhibition though. 

As one might expect it is the city 
which provides the foundations for 
the territory of the nation and 
state. 

Lucilinburhuc –‘a little bourg’– has 
been around since 963 AD. Since 
the 12th century the city has been 
a religious centre. 

Many of the surrounding parishes 
of other contemporary well-known 
localities had accepted 

Luxembourg as a pilgrimage site. 



Another fact of particular 
importance was the 
establishment and operation of 
the well-known Schueberfouer
fair in 1340 which is 
associated with the name of 
Jean l'Aveugle which 
transformed the city into an 
economic centre which 
attracted new residents. 



Its regional importance and 
competitive advantages were 
determined by its relatively good 
geographical location of which the 
river Moselle is not the only 
reminder.  

Of course, the socio-psychological 
and linguistic realities which 
emerged over time were 
organised in territorial terms by 
leaders and nobles who were not 
necessarily based in the city of 
Luxembourg. Lëtzeburgisch is not 
just an ‘Aussprache’ but a national 

language.



The present-day city 
of Luxembourg has a 
total population of 
83,832, 40% of whom 
are of Luxembourgian 
origin and 60% 
foreigners. The 
population has grown 
in the manner 
highlighted in the 
diagram. 



The table shows in 
detail the number of 
foreigners from each 
nationality from the 
14 most common 
nationalities among 
120 in total. 



The names of streets in the 
city of Luxembourg are 
written in French. 
Taking French as the official 
language of the country and 
this multilingual city, let us 
use the French name of the 
museum which is the Musée 
d’histoire de la Ville de 
Luxembourg. 
One could thus say that it is 
‘an historical museum which 
belongs to the city of 
Luxembourg’ and is less so 
‘a museum of the history of 
the city of Luxembourg’, in 
other words ‘a museum of 
the urban history of the city 
of Luxembourg’. 
Which of the two is it?



In the introductory text entitled 
‘Das Museumkonzept’ to the 
publication released when the 
Museum was officially open on 
22 June 1996, Ms. Danièle 
Wagener, Museum Conservator, 
saw the Museum's objective as 
being ‘to collect and store 
material testimony of 
Luxembourg’s turbulent past’ 
and the Museum as ‘a place of 
research and interpretation of 
the distant and more recent 
history of the capital, in the 
national and international 
environment’. 
Against this background, from 
the moment the Museum was 
established, in-depth research 
has been carried out to identify 
and collect objects associated 
with the city’s past and present.



The results of the linguistic 
approach to the Museum's 
objectives are expected but 
also secondary in relation to 
one aspect offered by the 
museum itself as a structure. 
In fact, the complex of 
building which today house 
the museum express, like an 
‘urban fossil’, a range of 
valuable pieces of 
information about the life of 
the city over previous 
centuries. 
This view is taken by 
Evamarie Goddard, in a 
special publication dealing 
with the historical and 
archaeological importance of 
the buildings comprising the 
Museum. 



The Museum thus becomes the heart of the material history of 
this place.



Moreover, discrete interventions with a glass surface which 
preserve the old façade …



… and offer a new entrance and reception area highlight the 
overall architectural structure.







The exhibitions organised by the Museum have presented urban and national or 
global subject matter in a balanced manner. Let us examine some examples.



The exhibition from January to April 1997 on modern 
architecture from the 1930s was based on the existing 
material aspect of buildings which represent that 
architectural movement in the city. 
Photographs and maps referred to on-site observations 
assisted by the relevant analyses in the exhibition 
catalogue. 









The exhibits in the April – October 1999 exhibition 
dedicated to events of the spirit of the 1950s came from 
wider areas outside the city. However, a cultural 
iconography of the capital city prevailed. 
It is clear that the start of the post-war mass consumer 
age characterised large cities more. Fashion, cars, cinema 
and objects from that age referred to the city.











Although the star was the city of Luxembourg, the subject 
matter of the exhibition Le grand pillage (The Great Looting) 
from May to October 2005 was focused at a purely national level.
’What was lost? Who was it removed from? Who intervened in 
the looting of art works during the annexation of Luxembourg by 
Nazi Germany between 1940 and 1944?’ 
The exhibition poster was provocative. The perfectly treated 
frame material from which the bent cross is made casts a 
shadow of doubt which is nothing less than the national seal of 
the Grand Duchy.



Although the top 
three floors of the 
Museum are 
intended to host 
thematic exhibitions 
on the history of the 
city and Luxembourg 
society, the lower 
levels house the 
permanent collection 
on the material 
development of the 
city. 







Access by 
the visitor to 
this is made 
easier via a 
multimedia 
interactive 
system for 
1,000 
objects and 
10,000 
documents. 













We will not spend much time discussing the Museum's permanent 
collections. However, one could say that the Museum’s activities 
described above are harmoniously complemented via many other 
events. The regular exhibitions of the Municipality are a major 
contribution to building the image of the city which is lost. 









Moreover, regular screenings at the Cinémathèque 
municipale, dedicated for example to filmed cities (2000-
2002) are a major contribution to the idea of preserving the 
memory of the city. 



At the start of this presentation we mentioned the 
population of the city, and returning to that topic 
there are around 1,000 Greeks who reside in 
Luxembourg, associated directly or indirectly with 
Luxembourg’s operations as a centre of European 
institutions and services. 

Most of them were attracted to the country, and 
above all to the city, and in a small radius around 
it, because they viewed the Grand Duchy as a 
'eutopia'. Some even viewed it as a luxury 
eutopia.



However, no country is a eutopia. No city is 
a paradise. 
For that reason, a group supported by the 
Greek Community of Luxembourg decided 
after many meetings and exchanges of 
views to publish a monthly magazine 
dedicated to that eutopia/utopia –with a 
big question mark– in Luxembourg. The 
objective of this group was to deconstruct 
this  city and its society. 



Via texts and more general presentations relating to life and 
work in Luxembourg and other information about the 
city/cities in general, this magazine would attempt to 
demystify the ‘phenomenon’. 
Was not the local museum attempting to do just the same 
thing with more means at its disposal? 
It appeared that the title of the magazine would be easily 
found: It would be something between ‘eutopia’ and 
‘phenomenon’. Moreover, the Greek expression ‘Faenomenon 
tou [=of] Louxemvourgou’ existed as a scientific term in 
radio-electronics. 
Later the group learned that the proper word for the 
electronic term was not phenomenon but effect (effet in 
French). Thus the title L’Effet du Luxembourg would be the 
magazine’s name.



The magazine published quarterly. It presents on its 
cover and pages issues considered to serve the 
objective set. 
The main language is Greek but there have been 
articles in other languages and summaries have always 
been available in a second or third language. 
Next are some titles and contents from the first issues:



The translation tower 

Life in the only tall building 
in Luxembourg (back then) 
standing at 22 floors which 
housed the translation 
services of the European 
Parliament with two long 
office floors for each 
language: London Street 
and Dublin Street, Paris 
Street and Brussels Street…
But also Madrid Street and 
Barcelona Street, Rome 
Street and Milan Street, 
Athens Street and 
Thessaloniki Street…



Plateau de Kirchberg: We live, We work, They
decide
Town planning interventions in the Kirchberg zone where 
the European institutions and Luxembourg banks are 
located.

L’autre Luxembourg
The 1942 general strike. The city rises up in display of 
national conscience. This article (L’autre Luxembourg) was 
one of the inspirations behind the magazine. The publishers 
wanted to take a militant approach to the city and its 
society.

How ready is Thessaloniki for the 2003 
Presidency?
How ready is Thessaloniki for the 2003 Presidency? Specific 
proposals on what needs to be done in Greece’s second city 
to make it more functional for international meetings. 



Cinema in the centre and at the edge of the city
A presentation of the relationship between city and cinema 
was made. Point of departure was 1) the name of cinemas 
in the city (Cité, Utopolis) which contained the idea of city 
and 2) a Greek city film which was to be screened. 

Athens, a city-state which became a Member 
State of the European Union
European cities are classified on the basis of their 
occurrences in the CVs of all Members of the 
European Parliament: Paris, Madrid and Athens are 
found to be the top three cities. 

Trade union movement in Luxembourg
The history of the trade union movement in Luxembourg 
and the relationship between cities in the Grand Duchy with 
the mass movement. 



A Greek End in the 
Moby Dick tale
Popularisation of the history 
of the city from the book by 
Jean-Luc Pinol Le monde 
des villes au XIXe siècle
based on a critique of a 
Greek novel. 
The novel describes how an 
author who undertook to 
prepare a book with the 
story of a small Greek town 
‘discovers’ how a Greek 
sailor left that town and 
followed Captain Ahab on 
his adventures. The sailor 
has a biographical past and 
thanks to it the small town 
gets its own history!...



The City
A French painter was assigned the 
task of rendering the poem ‘The 
City’ by Constantine Cavafy in 
abstract images and calligraphy..



The Pied Piper of Hamelin
A rhymed translation for the 
first time in Greek of this long 
poem by Robert Browning (in 
a bilingual-text presentation 
with illustrations). 



Conclusions
In addition to covering issues related to the city, there is no 
doubt that the magazine could not avoid covering a range of 
other topics too. 
However, the effort of L’Effet is interesting for the following 
reason: Thanks to the range of documentation and the mode of 
presentation, which is utterly interdisciplinary, an almost 
didactic approach has been taken to the city and to urban 
history. 
Everything related to the city of Luxembourg while the 
experiences of readers were considered as a common 
background. The concept of interdisciplinarity cited here does 
not mean approaches which fall only within recognized 
disciplines. 
It also means taking a literary, poetic, cinematographic or more 
generally artistic look at things. We know that tradition 
presents the city as a driving force for artistic creativity. Cities 
are implied by the titles The Iliad, Iphigenia at Aulis and The 
Merchant of Venice. The first films were shot in cities. The 
shape of the city reformed painting and the first theatrical 
works were staged in cities. A museum of urban history could 
recreate this entire poleography. 



Thank You

THE END


